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intents of Muftc. 



f*t **% 



s^Mkp*?^'^^^ &s.,p 




Mafic naturally divides itfelf into Melody and H 




MO N Y; 



c 



H 



A 



P 



T 



E 



R 



I. 



Melody is the agreeable effeft wh 



6£ 




Of Mufic* 

USIC confifts 
founds, w 



General, 



I 



from the fucceffion of finale founcL— _ VKMON , 
K D ? Um °" of C eve r a ! f -^ds at the fame time 



H 



fe th 



'W 



s 



dulation 



fids 



celiio 



th reference to a p 



of pleafing rious Darts. 



• * * - - •-> — / difpofinar, and conned 

either the melody of a fingle pan,™ the harm on v of 



Mi 



fenfe implanted in us by the great author- of 



confidered as as ay2 

finn annl t-*-ii<3 m-^J^i.: 



10U8 parts --ThetWO PRIMARY andHSSENTJALq 

i mufical founds are, relative Acuteness or Gr 



and 
abl 



relation of thefe found 



teacheth us the juft difpofi 



d Proportionate D 



d 



we mav ramark 



their relative 



The firft -property 



tage. 



^s us to exprefs them with facility and advan 

ml k r t0 T n6S ° f maflc differ ffom fo ™ds in gene 
ral; becaufe they vary from each other by fixed inter- 

sals, and are meafured by certain proportions of time. 



r» j« ' r ' ' """* ^^idiive acute nes or trraiifa 

Bodies of unequal /?%«? or leno-th r>v**„r .K avit \ 

rl.:-ffi»>;r.«.:u *i~- V « or '**£'?» or tenfion, emit found 



gravity 



differing iri this relbect 



And they are faid to b 



in 



proportion to the fmallnefs, or fhortnefs of the found 



There is indeed in good fpeak 



bjed, or its greater degree of 



fet of regul 



* 



a. 



I bell 



Th 



the fmalleft gives the found 



^^™^s%£^Z V^^j±^^ 



and to th 



But the infledions of 



frequently apply the epithet Mu 



fpeech, are 



them, are refpeaively different degrees of 



more minute and variable, Aide as it were by infenfible 
degrees and cannot eafily be limited by rule ; whereas 
the gradat.ons of mufical founds are exafllv afc 



gravity 



Human 



differ in this refpect 



vi 



a 



* Philofophy hath fully proved that all founds are conveyed mrt • 
by means of vibration* ™a ,w conveyed to the 



In,r k °* mUflC f 1 fouljds are exaai ^ afcer'tain- *" \™™ of vibrati °-> a " d *~ en ^31'° ^ 

and may be referred to an uniform ftandard, _ .T^^t'^BB 



L- ,*. 



V ** .- 



% -t 



H 



* % 



; *■....--, - <^- ■■-••-■:-.-- 
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*A 
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s 
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Rudiments o 




Mufic 



MAN S 



to 



oman 



>:, 



and when the 
found, it is laid 



C 



H 



A 



i 

P 



T 



4 

E 



T? 




II 



v* u 



to afcend 



t> 



Inftead of the words acute or grave mu 



. commonly ufe the terms fharp or fiat, and fom 
high or low, not that any of 



Oft 



' l.t ' - 



** 



b 



% 



<"1'"V 



fe 



fnpDofed to have a refemblance to the real prop 
found, but merely for the lake of diftinaion. 
cond property we may remark, is, their time or proper 
lional continuance: And here we obferve, that . withou 

the aeutenefs or gravity of the tone, a difterenc 



Article fir Jl 

i 

Eighth; 
fmaller 




HE interval between a man's and 



man 



v o fa£$k i s 



dan Oa 



or 



dthis interval is naturally divided 



intervals; 
of them femi - 



five of wb 



led 



d 



dlVlUxL Hit. av.uw»w U -. & j m 

f movement alone may conftitute an imperrect lp 



f mufic, fuch for 



e is tnat 



of the dr 



h 



Article fe cond. The found 
her afcending, from the fi 



11 y fucceed each 
fecond a tone, 



fe 



nd to the thii d a tone, third to the fourth half 



they 
then 



d 



riiy diver fified by til 



eel 



n 



r 



h 



The principal 



f 



founds, are time. 



d 



i which fourth to the fifth a tone, fifth to the fixth a tone, fixth 
^motions .. to tbe feventh a tone, feventh to the eignth a hair cone, 
and to the- "Wherefore this order of tones and half tones is called 



dift 



py 



combination of thefe two qualities, is chiefly t< 

bed the pleafipg and eadlefs variety ot the ruu 



d 



ftandard of 

: It is 



ileal art." 



the natural fcale of mufic. 

Article third. The key note is j 

tune, becaufeit governs and explains all toe reit 
the predominant tone to which all the others ha\ 

* Nicer deftinainn, of mufica! intervals are found by^themariwl 
calculations— (See EflUy on Tune, or 



Holden's harmonica! Arith 



metic ? . pag 



126.) 



Vi 



v ■ 



'Rudiments 



fe 



d 



.. is generally the colluding note of the 

principal part, and always that of the Bqfs. 

Article fourth. When reckoning from the key note, if 
the femitones Ha between the third and fourth and fe- 



th 



venth and eighth. 

major, and the air cheerful: But if the femitones lie b 



fcal 



th 



Mode 



the fecond and third, .fifth 



ta ve 



g from the fixth of the natural fcal 



d fixth, as when 



Mode is m 



Article fifth. Twentv-two fou 



d the air pi 



to its oc 



ctaves 



the ordinary compafs of the human voice, and to exprefs 



aefe-fixed founds 



b 



Seethe following 



ufe the feven fir ft letters of the 



G*A^BC*D # EF*G*A*BC*D*EF*G^A*BC*D*EF*G 



The fir ft letter G on th 



ft hand reprefents the Ioweft 



found which a man of a tolerable voice can clearly form 7 
and the laft G- on the right hand the highefl found that 



fupp 



r. 



of a tolerable voice can clearly form 



that each interval of 



We 



may be divided 



femitones, as is denoted by the aflerifk 



the above fcheme, and thus inftead of five tones and two 




Mufu 

femitones, we mall have a ryflem of twelve femitones 



5 



clave 



2li 



above the letter it foil 



The afterifk may be confidered as a femitone 



femitoae below th 



femit 



which follows it, and thofe letters that are naturally 



have no afterifk between them 



Article fixth. Out muQc is written upon five p 



d thei 



mediate fp 



*,«~», «««. tuvn aucnueuiaie ipaces ; but a i 

fcale of eleven lines with their fpaces, is formed 



general 



pref 
founds. 

exampl 



whole compafs of the 

This fcale is called the Q 



vix* twenty-two 

t* See following 



■* 



■ 

m. " * 1 



...... 



* w r. 




Rudiments of Mufi 



GAMUT or or 



ENE'R'AL G C ALE. 




CD 
> 



Three odaves being more than a common voice ca* 
perform, we therefore affign the bafs ftave to the gray, 
eft voices of men, and the tenor nave to the highcft of 
men's voices, counter ftave to boy's voices, or the ^low ? , 
eft voices of women, and the treb e ftave to the high- 
eft voices of women. 

placed at the beginning of a 
ftave 7o"mew what found'of the general fcale it repre- 



A Cliff 



character 



fents 



This charade 




4 

called the F Cliff, the line th 



paffes between its dots, has the feventh found, of the g 



_. fcale 

This character 




fed only in the baft 

called the C Cliff, the line that 



paffes between its crofs ftrokes, has the eleventh found 

r - ~ i nr^_' -t:.£L i^ *rmx** it fori nn v. ir\ tno 



of the general fcale 



This cliff is now ufed only m th 



but was formerly ufed in all parts but the bafs 



This character 




called the G CI iff, the line 



places, has the fifteenth found of the ge 




■ - * 

udiments of JMtiftc. 



In the above table, th 







on the left hand, fhew th 



figures 



he fir ft 



mn 



flats th 



mn fh 



ifed 
the 



in 



the diff 
letters tha 



mber of th 
ent keys. 



fharp 



or 



pplied to the founds of mufic with great fucceil 



Fa to the key 



Thefecond . found in the natural fcal 



the major mode, or the graveffc 



The third column, fhews the 

note ; the fourth column. 



are fharped or flatted, the m 



d 



od 



the key 



f 



th 



is th 



key 
key 



maj 



and the fifth, - the 



that which is the min 



the other fyllables, to the other fo 



the fixth in the natural fcale, and 



in the ord 



ab 



key 



Example : L,et G be a major key 



fa 



(See thefe fyllables applied to the 



al 



G 



E a min 



fixth). The vowels, in the 



the third and fourth columns, and find 



above Jyllables, muft be founded in the fame mann 
as in die words fet under th 



fore any par 



If a fharp comes b 



th 



found at th 



ch 




;e its vowel into E, and e 



me 



th 



fa 



thofe letters the fecond from the top, and in the left hand 
column on the fame line the figure i is found, denoting 
that we muft fharp one letter; in the fecond column we 
find the letter that ought to be fharped, viz. F, and in 
the fifth column, on the fame line, we find that G is fa. 
Article feventh. In practifing muficaf leffons, for the 
voice, it is of great fervjce to apply, invariably, parti- when me has" an accidentaf flat or^amraV fet b 
cular iyllables, to the intervals of the oftave. as fw we may change E into A, founded as in hall. 



the found of 



d 
a 



fharp 



fl 



g as that found is affected by th 

is place, 



alteration 



k 



h 



n 



it, fom 



the cliff. 



fter the b 



c 



g 



f th 



fet before 
tune, and 



. .. octave, as by 
that means, we afloriate with each fyllable, the idea of 



proper found 



he following fyllables 



Exam pi 



fe 



fe 



Fa 




fo 




be 
la ba w d 



d 




fcrV. 



fa 



fo, 



la, 



ba, 



do, 



na 



me, 



hall, note, hall, hate, note, hall, beer, 



i 



2 



3 



? 



4 



5 




7 



S 



* This method of folfaing, has many advantages above the old 

Britifh mode of repeating the fame fyllable with every fourth note . 

or repeating fa, fol, !a, twice above the mi — which, in a great roea- 

' fure, deftroys the ufc of finging fyllables, for they do not ahvays 

.4* 



• W 



V . 4 



V 



* - 



4 *. . 












fc*. 



I Q 




* v 



of JMmfi 



c* 



Q 



H- A 



P 



T 



E 



R 



X 



IIL 



Of Time 



Accent 
pa. 



f a meafu 



f o i ee • of " the * voice' u pan r par tic ti 



h 



e a far & is- nat u r al 1 y 



Subdivided into two, four,, eight, Sixteen,., ob thirty 



Article ninth-. 




USI.G is naturally divided into parts, the. time is, common 



d» wh 



the- rjaeafure 



final 1 equal parts,, cailedaneafuresf . 



11 y. Subdivided -into three parts,, or th 



ly bifexed r th 



tune 



pi 



The threerfirft mood 



mean 



the farae found, fa.is at one time a key note, and at- a™**^ £ common time, and the: triple time mobds> h 



the «bu" h oftiie key note in the-fame mode,.foWs t he feeond and tilth 
f the fame mode, la is the third and fixth of the fame oiode,and.mi 



accents, in a meafure \ L, e~ if a- meafure in. com 




time, 



divided mto four crotchets >■ tbefir-fo and third 



nted;- or if a meafure 



be fubd 



ided into threeeoual parts, the firft and third 



fet .'.,« «o fing ■.. . firU l%h t , after he l«»^»»^/«»£ e d :, thefourth mOQxiof 



and if he is founding foi, the fecoad of the. major 



has only on & ac- 



of prohxieney,. „ -- v , 

nv-.de, and fa thefourth follows it,, he will defeend to fatne.key note,, 

i'nitead of Mfttt*. a;, be oussht to do,, to the- fourth 



lire '? compound time is. iub divided into. 11 



Syllables be v/dl bell able to the fame m-iitake in-a greater or lets degree;. 

Av-3. whni is ftill war&. there is no provision made for the a-cc;- 

**n*a> (harp* or fiats, for he at one inltant mull found foi a tone a- 



and in the other equal parts,., and h 



a 



d' fourth.- 



Th 



ft 



e a fur 



feeond 



ik .and m.very quick movements, is= hardly p 



DO 






ve fa, aud'imoieciiately upon it giv _ 

fejvc fa. by (karpiag fed, and ftiU calling it by the lame name. This 
is cjr.fnfi-ua to the learner, and perplexity to the mailer ; .and otre.it 
«! c (trovs the beauty, of ttos eompufitioiw It is to remedy tho^e great 
iiiconvenisncies, that the Britillv .node ia totally reje&ed, and the 
abwve adopted in. the Urauian Academy of tlusicifiy. 



itZl ::-: S* :: able; for m.e*am P fo of th. fev f r a l mooda.of time,, with 



proportionate- duraEkm,; fee chap 



We mud not omit to notice,.: that the- fame; mood 



i. 



rw ♦! 



f. 



does not always exprels tne l.am 



de 



f 



t 



iX 



me a 



s^a.ly ta the drafoa. of poetry into 



>Oj» 



in different tunes, but is ofterf varied by Italian or 
ther words fet oven or under the lttodd of time.- (S 

thofe wordi-at the, end of this, chapter.)- , 








w he. 



i i 



Beating of" time, is" axuai*tx&cia:l miethod ofmarking the 



movement of a mufical air, is performed in various ways, ;©f the -motion. 



pie 'time; bat : m Compound time the reftingis double 



but generally with the hand orfoot^ dii performing s/o- 

cal wnfic alone, it is heft toufethernotion of the hand only. 

lvverv meafure begins with a motion of the hand, or 

foot, downwards, except in very quick inftrumental 

mufic, where the motion is down with the beginning 
of one meafure, and =up with the next, vS>V. 

In beating the two iirll moods of common time, let 
the firft beat begin with a motion of the -hand down- 
wards, reding the hand upon the end of the fingers, on 
the thing beat upon ; the fee on d beat begins with amo- 
tion of the heel of the hand downwards, and reiiing in 
that pofition without railing the fingers; for the third 
beat, the hand may be railed to the left moulder; for 
the fourth, let the hand be brought back to its firft poii- 
tion, and then it wi'll be ready to begin another mea 
fure 

as the two firft in common time ;forthe third beat, raife 
the hand to its firft pofition. For the fake of uniformity 



the two firft: beats in triple time may be performed 



it is beft for the whole choir to beat with the right hand. 
We may confider the motion and Telling of the 

hand as dividing the beat equally, in common and tri- 



Examples of Common Time, 



i 



2 



3 



4 



i 



i 



i 



2 



m r, m r, m r, m r. 





m r, m r, 

hi 

A- 

ZMZWI&Z 



m r, rnr 








u 





Triple Time, 



i 



i 






i 



2 



3 



i 



i 



m r, m r, m r, 



m r, m r, m r, 



mr,mr,mr 




"prU- 'tJ-ifc3!" a,"^- tt tt 



d, u. 





u 






u. 



Compound Time 



i 

m r r, 



2 

r 

m r r 



i 



r\ 



m r r, m r r 





rr 



I 2 



■Rudiments of JMufic. 



In the above examples the figures fhew the number 
of beats to a meafure, the letters m and r, the motion 
anu refting of each beat, and the letters d and u {how 
the beat to be down or up 



Other terms common in ufe 



# 



No 



Syncop 



thofe that are continued 



o 



b 



or 



meafure, and require th 



f the common ord 
accent out of its ui 



in 



th 



Affetuofo, tender, affecting. 
Bis, twice, i. e. repeat the paflfage. 
Chorus, full harmony of all the parts 
Crefcendo, in creating in found. 



Da Capo, begin again, and end with fir ft drain. 



Examples 




Italian Words frequently 'ttfed in Music. 



Diminuendo, gradually diminishing in found. 

Dolce, fweet. 

Forte, or F. loud. 

Fortiffimq, very loud. 

Fuge, when the parts fucceed in imitation of each other 

Piano, or P. foft oppofed to Forte. 

Pianifjimo, very foft. 

.Reciiativo, a ftile of mufic which refembles fpeaking. 



The degrees of time are often expreffed by the words Solo, one part only. 
Adagio, very flow. Largo x flow. Andante, moderately Symphony, inftrumental mufic preceeding or followm 



or 



flow. 



,/?; 



Allegro, quick. Prefto^ very quick- Prc/ttj/imo, 



ci oft quick. 



* There fnould not be the lead noife in beating of time, or in a 51$ 
other way, during the performance of mufic, as it has a dire£i ten- 
dency to deitroy the cnu(jc.al founds, and to fubilitutc con fu (ion. 



the vocal. 
Tutti, all — fee Chorus* 
Verfe? one linger ro a part. 
Vivace? with life. 
Ftf/f/, turn over. 
YoUi fubiio, turn over quickly. 



* 



*v ' ■ ' 



JR. udiments 




u He. 



T 3 



c 



H 



A 



P 



T 



E 



R 



IV 




4 

N mufic there are but feven founds belonging to any key note. And they are diftinguiflied by the feven firft; 



letters of the alphabet, A, 




C, D, E, F, G. 



A ftave is five lines with, their fpaces, whereon mufic is written, to exprefs the gradations of found. 



£ 



X 



A 



M 



F 



L 



E 



S. 



Fifth line- 
Fourth 



Fourth line 

Third 
Third line 

Sfcand 
Second line 

Fir it 

Fir ft iinc- 



Bass 




/ 
* 




* 

3 



Alg 



fpace G 

F 



8 



fpace E 6 

-D: 5 



V 









14 t 







Fifth line - 
Fourth 

Fourth line 
Third 



Tenor. 

Space above GJ15 



fpace C*4 p Third line 



B 



3 



Second 



fpace A 2 *jk Second line 



G 1 




Fir ft 



t£ Firltllnc 



F14' 

fpace E 13 

D12 

fpace Ciii 

Bliot 




v 





€ 





Mi. 




• 



COUNTEK. 



J. R.EBLEp 



Fifth line- 
Fourth 

Fourth line 

Third 
Third line 

Second 
Second line 

Firft 

Firft line 




Ql*5 




fpace F 14 c r Fifth line- 



Space above Gpz- 



E'3 



fpace D 



1-2 



Cii 

fpace Bji© 

9 

8 



A 



fpace G 



-f 



7 






Ll." 





''» 




Fourth 

Fourth line 
Third 

Third line- 



Second 
Second line 

Firft 
Firft line — 



F21 



fpace E 

- D 



fpace C 




B 

fpace A 
G 



20 

18 

16 

/pace F ; 4 

E|i3 



v-* 



In the above examples the figures on the right of each, difcover the correfponding founds of the general' 
cale, and like wife the pitch - of the feveral parts together. (See Gamut). . "..„.• 



/ 



< \ + 



-* 



t 

h 

4 



***£*"* 



r r. 



i 



■^ 



I - 



*4 M 



1-^. 



% "" 






4 



1 

V 



*4 




\udiments of M 



o 



A flat fe-fet before a note finks it half 



A {harp 




raifes it half 



A natural % reilores a note to its primitive found 
Order of the ringing fyllable 



afcend 



fa. fo 



la, ba, do, na, 
ba, la, fo, fa 



me, fa 



Defcending, . fa, .me, na, .d 



c 



I 

Fa 



flat or {harp 



the beg 



f 



C 



.' 



If I 7 be (harp, - - 

If F and C be fliarp, 
If F C and G be .{harp, 
If F C G and:D b>e fliarp 



G is Fa, 

D is Fa 

A is Fa 

E is Fa 



\ 



If B be flat, 
If B -and E be flat, 
If BE and Abe flat, 
If BE A and D be flat 



F is Fa, 
B is Fa 
E is Fa 
A is Fa 



The laft note of 
if Fa, the tune is 
the minor node. 



N 



A Ledger 
d e f c en d 

A Slur 



Line is added when 



afcends o 




i line be 
{hows h 



any notes .are 



g 



to one 



fyllabl 



** 



A Single | Bar divides the tune agreeably to th 



A Double 




Bar {hews the end of a drain. 



:! 



A Dot . at "the right hand of a note, makes it one 

.{hows that the note thus marked m 



'half 



longer. 
A Staccato 




ull 



be fung in a very diftina manner 



_L-^ 



A 



bafs rauft always be Fa, or 
the major mode, if Na, it is in A figure three 



Repeat -.$*• or-^ mows that the tune is 

twice from theliote over, or before, which 
to the next double bar or clofe. 



be fung 
Is placed 




over or under any three 



o 



J 



A Brace 



ether 



or 



{hows how many parts are fung 



the fame kind, mows that they muft be performed 
the time of two without a figure. 
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* 



Th e fi g u-r-es- n e- tw o 




'ir'Ti' 





it, has' the fame meaf are, fung. in the timeof three fe 
at the end of a conds, four beat's' in at Bar, two down and two up. 



* "* _^« 



. ftr'airr, that is~ repeated^ fhow that the note under' one, 
is to be Tung before the repeat,, and that under two, 



relied' bv' a 



after 



Third Mood, is' exnrei 
the fame meafure, fung in the time of two feeonds,- 




■ inverted, has 



5- 



omittinfr the note under one, but if tied with ^ , t . , ' 6 ;, , 

v...,.*- ^-a-i - r- • "«.i- «.•*•" two beats in a bar, one down, and one up. 



a flur*,.. both muuV be fung in the repetition 



— , £ 



A AJi re 




is let at the- end of a ftave, to fhew the 



place of the firft* note" upon the following (lave* 




& Clofe- T¥¥ mows- the- end of a- tune*-- 



Mv&ds- of Common Time* 
_F/r/2 Mood, is exprefied by a plain f-J, has a femi 



two up. 




Second Moody is expreifed by a p£ with a (broke thro'' 




Fourth Mood, is expreQed by the figures ^ two four y 



has a minim for its meafure,, fung in the time of one 
feco-rid, two -beats in a bar, one down and one up. , 

Moods of Triple Time. - 



Firft-M'jod, is exprefifed by the figures ^£ three and 



twdj has three' rniriim-s in a- meafure, fung. in the time 

beats in a bar, two down 



of three fcconds,- three-' 



breve or its- quantity ,.iii- a meafure ; fung in the time of one up 
four feconds, or while we may leifurely count, one, 
two, three, four j four beats in a bar, two down, and 




Second Mood, is expreffed by the figures js£ three and 




four, has three crotchets in 



a meafure, fung in 



the time of the fir fl* mood, three beats in a bar 

down,, and one up*. 



half 
t w o» 



* - 



1 6 



Rudiments 




u tic. 




Third Mood, is expreffed by the figures g 



three and 



Marks of Sound or Silence. 



ght, has three quavei 



in a meafure, fung in half Seraibreve 



time of the feeond mood,. three beats in a bar, two 



down and one up 



Firft Mood, 



Moods of Compound Time 
s exprefied by the figure 





fix and fo 



, 1H Mjc crotchets in a meafure, fung in the time of t 
feconds, two beats in a bar, one down and one up 



has fi 





fi 



and 



4 

Second Mood, is expreffed by the fig&res 

rht, has fix quavers in a meafure, fung in the time of 



feeond 



beats in a bar, one down and one >up 



In the moods of time that are expreffed l?y fig 



ay obferve that th 



der figure fli 



how 



many parts the femibreve is divided and the upper fi 
gure how many of the fame parts fill a meafure. 



Minims 



Crotchets 



Quavers 



Semiquavers 



Demifemiquavers 



Sound. Silence er Refts. 
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z—x 

--— X 



-F 
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X 






Rudiment 



s 



T 

Rests of federal Bars 




3 




4 



6 



S 










n 







rf Muftc. j 

the other refts are equal in time to the notes after which 

they are called. 

One femibreve is equal, in duration, to two minims. 



four crotch 



or 



A femibreve reft fills a meafure in all moods of tim 



quavers, or thirty-two demifemiqu 



ght quavers, or fixteen femi 




Leflbns 



for 



Tuning the Voic 



\->* 





'• ** 



I 




Rudiments 




.> 



till Co 




4. Ever upward left us move, 
Wafted on the wings of love ; 
Looking when our Lord (hall cotne r 



Hymn fir Middletown 



y 



(p. 41) 



Long 



gafpingi after horne 



2. 






Him, though higheft beaVri rec 
Still he loves the earth he leave 
Though returning to his throne 
Still he calls mankind his own : 
Still for us he intercedes, 

Prevalent his death he pleads ; 

Next himfelf prepares our placd 
Harbinger of human race. 

Matter (may we ever fay) 
Taken from our head to-day 



faithful fe 



fee 



Ever gazing up to thee I 
Grant, though parted from our- fight 
High above yon azure height, 
Grant our hearts may thither rife, 
Following thee beyond the ikies. 



There we fhall with v th"ee remain, 
Partners of thine endlefs reign ; 
There thy face unclouded fee, 
Find our heav'n, of heav'ils in thee 




***S fPi- 




e f ■ - 




Hymn Jo 



49 




44) 



2. 



3 



Let.praife to the God who made us afcendj 
Let" each grateful heart exult in its King ; 
For God whom we worfhip our fongs will attend, 
And view with complacence the off 'ring we bring 

Be joyful, ye faints, fuftaifi'd byhis might, 
And let your glad fongs awake with each morn 
For thofe who. obey him are (till his delight j 

His hand with falvation the meek (hall adorn> 







i 



intents 



A 



Then praife ye the Lord, pfepafe a new fong^ 

And let all his faints in the full concert join 5 
With voices united the anthem prolong, 
And fhew forth his honours in mufic divine. 



**' + 







**** 






Hymn jot Sophronia* (p. §x)'<. 

2. Deep from my foul, mark how the fobs arife 
Heai the long -groans that wafte' rriy breath, 
And read the mighty- forrow in my eyes, ~ 
Lovely Sophronia lleeps in death. 

4 

3. T was ail love, and (he was all delight^ 
Let me run back to feafons pafl. ; 
Ah ! flow'ry days when fhe charm' d my fight, 
~~ ut rofes will not always laft. 





unc. 



19 



T 




4. Grace is a faered plant of heav'nly biith; 
The feed defcending from above, ' 
Roots in a foil refiii'd, grows high on earth, 
And bloorns with life, and joy, and love. 

5. Not the gay fplendbrs of a natt'ring court, 
Could tempt her to appear and fhine : 
Her folemn airs forbid the world's refort ; 
But I was bleft, and fhe was mine. 

6. She was my guide,' my friend, -my earthly all 
Love grew with ev'ry waning moon ;- 

Had Heav'n a length of years -delay'd its call* 
- Still I had thought it called too foon. 

7. But peace, my forrows! nor with murmuring voice 
Dare to accufe Heav'n's high, decree : 

She was firfl ripe for everlafting -joys ; 

Sophron, fhe watts above for thee* 
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MHERST 
Angels Hymn 

Aylefbury, 

Bangor, 

Bath, 

Bedford, 

Bridgwater 

Briftol, 
Brookfield, 

Brunfwick, 
Carlifle, 

Coleihill, 
Dalit on, 
Funeral thought, 

Greenfield, , 
Greenwich, 
Hartford, 

' Jfle 
LandafT, 

Leeds, 

Lenox. 




N 



P ■ 



D 



£ 



X 



of Wight 



21 

*9 

8 

19 

7 
*3 

4 • 

39 
6 

6 

16 

5 

2 5 

5 
26 

27 

3° 
14 

49 

3 2 



Litchfield, 

Little Marlborough 

Majefly, 

Maryland, 

Mear, 
Middletown, " - 

Montague, 



Morning Hymn, 
Newbury,. 
New-Jerfey, 
Norwich, 

Ocean, 

Old Hundred j 

Pfalm 34^3 

46th, 

136th, 

149th, 
Plymouth 
Putney, 
Rainbow, < - 

Rochefter, 



5° 
2 

42 

22 

*5 

41 

3 1 

■ 

'43 

1 

29 

20 



1 

24 
40 

44 

*3 

53 
12 

7 



Sherburne, 

Sophronia, 

Stafford, 

Standifh, 

St. Humphrey's 

St. Martin's, 

St. Thomas's, 

Suffield,.' 
Virginia, 
•Wantage, 



Wafhington 

Wells, 
4 i Worcefter, 



Worthington, - 

Anthems. 

Behold I bring you glad tidings 
Before Jehovah's awful throne, 
If the Lord himfelf, 
Lift up your eyes he fons of ligh 
The Rofe of Sharon, 
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53 
40 

40 
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9 
10 

28 
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